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Kirsty McGee describes herself as “a maker of delicate yet stubborn songs,
an instinctive traveller, a human scrapbook”. Years spent as a hitchhiker and
a period of homelessness have enriched her knowledge of people and
places, all whilst keeping her moving. After spending a while building tree
houses and bagging-out earth from tunnels at road protest camps Kirsty sold
all her possessions and hitched to Cornwall where she lived in a beach hut
and learnt to fingerpick.

Her affinity with a life of perpetual movement and a hand-to-mouth existence
has made its mark on her songs in a manner reminiscent of Jack Kerouac
and the 'beat’ generation, and has made her music difficult to classify. She
has been variously described as producing 'folk noir’ and 'hobopop’, and she
and Mat were described in Maverick magazine as 'Simon and Garfunkel -the
Tim Burton version.’

Her studio albums have attracted collaborations with some of the most
important names in the scene, such as producers John Wood (Honeysuckle,
2002), Boo Hewerdine (Frost, 2004), and Neill MacColl (Two Birds, 2006).
Her albums are recorded live in the studio, her shows are simple and direct,
and much of her work has been made using the instruments she has built
herself.

The evolution of her work is set to continue in still closer collaboration with multi-instrumentalist and musical
partner Mat Martin. Her fourth album due out in September promises to encapsulate the hobopop style in a new
collection of simple, edgy songs played on traditional American instruments. The combination of English literary
songwriting and American influence recorded in an open and direct way has already proved a winning formula.

More at www.kirstymcgee.com.

Tickets are £10 advance (£12 door) and can be bough t online at the Acoustic Sussex website; by
telephoning 01342 714810/716975; or email info@acou  sticsussex.org.uk

Biography overleaf

Quotes - what others say:
“A wonderful voice” Mike Harding, BBC Radio 2

“Perfect understatement ; not an extraneous word or not” Karine Polwart

“Absolutely superb, memorable... | love her songs, | love her way™ Bob Harris

What is Acoustic Sussex?

Acoustic Sussex is a non-profit making organisation that promotes quality singer/ songwriters and other acoustic musicians in
the mid-Sussex area, using different venues. We encourage new and local talent by providing support slots for the main act
and other opportunities such as ‘open mic’ evenings. Any profit we make from events is used for charitable purposes.




Kirsty McGee — biography

The songs of Kirsty McGee are the soundtrack to a colourful patchwork of experience.
They attest to a unique life full of paradoxical quirks and actions from the heart, and
are sung by a voice just that little bit too pure to have seen what she has seen. It is
just one of the many ironies that surround her eccentric past and qualify her to write
and perform music of such rich integrity and sincerity. She is a maker of delicate yet
stubborn and strong songs, which appear sweet but will show their cuts and bruises if
you look carefully enough.

An instinctive traveller, she has lived a varied and restless life which never quite
managed to settle in one place for too long. These days, despite being based in
Manchester, her passion for movement is satisfied by a busy touring schedule, both in
the UK and abroad. Over several years of hard work playing to audiences of all types
and sizes she has developed a growing reputation for her engaging and personal live
shows with multi-instrumentalist Mat Martin.

Kirsty’'s emergence as a unique and strong voice in acoustic music coincided with her now-famous early
appearance alongside Suzanne Vega at Brampton Live Festival in 2001, but music has always been an integral
part of her life. She trained as a classical flute player before joining indie bands during the 1990s, and has been
writing songs all the while. The combination of well chosen words and finely wrought melody represent for her
the ideal tool for recording the world around her, and her musical past has armed her with an astounding
instinctive ability to combine them in expressive and deeply personal songs which speak widely of life, love and
wanderlust.

She has always described herself as a ‘human scrapbook’, collecting sensuous fragments of experience and
insightful observations and combining these into beautifully well-crafted songs. Her tendency to trust in the world
and go out into unusual situations has given her the material she has needed to write three stunning and
critically acclaimed studio albums. Years spent as a hitchhiker and a period of homelessness have enriched her
knowledge of people and places, all whilst keeping her moving. After spending a while building tree houses or
bagging out earth from tunnels at road protest camps Kirsty sold all her possessions and hitched to Cornwall,
with no plan other than to keep moving and rely once more on the trust she has in the world. Her affinity with a
life of perpetual movement and a hand-to-mouth existence has made its mark on her songs in a manner
reminiscent of Jack Kerouac and the ‘beat’ generation, and has made her music difficult to classify. She has
been variously described as producing ‘folk noir’ and ‘hobopop’, and she and Mat were described in Maverick
magazine as ‘Simon and Garfunkel ; the Tim Burton version.’

It was while living in a beach hut and selling health foods at the farthest tip of England that Kirsty developed as a
solo musician. The guitar playing changed from strumming to picking and the style of writing became more
involved, at once deeply introspective and truly relevant to the wider audience who took to her distinctive style so
readily. She has since been in demand for theatres, clubs and festivals throughout the country, and toured in
Spain, Holland and the USA. Her studio albums have attracted collaborations with some of the most important
names in the scene, such as producers John Wood (Honeysuckle, 2002), Boo Hewerdine (Frost, 2004), and
Neill MacColl (Two Birds, 2006). She has also appeared live with many of her contemporaries who have
expressed admiration for her work, including Karine Polwart, Eddi Reader, Jez Lowe and Clive Gregson, and
has been nominated for both ‘best newcomer’ and ‘best original song’ in the BBC Radio 2 Folk Awards.

The feel of Kirsty’s music is home-grown and unpretentious, and this is reflected in the way she chooses to work.
Her albums are recorded live in the studio, her concerts are simple and direct, and much of her work has been
made using the instruments she has built herself from sustainable timbers, an expression of her abiding interest
in ecology. As with everything Kirsty approaches, her actions come directly from the heart, with a powerful
sincerity that binds her work into a whole which is so much more than the sum of its parts. The evolution of her
work is set to continue in still closer collaboration with Mat Martin on a fourth studio album which promises to
encapsulate the ‘hobopop’ style in a new collection of simple, edgy songs played on traditional American
instruments. The combination of English literary songwriting and American influence recorded in an open and
direct style has already proved a winning combination. The album promises to be another document of an
alternative and genuine life of quirk and sensitivity with an integrity that will doubtless engage and bind all who
hear it.

What is Acoustic Sussex?

Acoustic Sussex is a non-profit making organisation that promotes quality singer/ songwriters and other acoustic musicians in
the mid-Sussex area, using different venues. We encourage new and local talent by providing support slots for the main act
and other opportunities such as ‘open mic’ evenings. Any profit we make from events is used for charitable purposes.




